You are invited to view Ephgr#egogtgrlaAaﬁ g(é !’ oEchxrated by Joshua Caleb

Weibley at The Hand featuring the work of Doug Ashford, Peter Coffin, Joy Drury
Cox, Lu i) wﬁrro Jason Hirata, Evan McGraw, Sophy Naess andPeten\Vilson.
The exr‘%e tion will open with a reception June 10th at 601 Wilgon Avenue in
Brooklyn from 6-9 pm and will close July 1st. ‘
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Undevsttawhimgy, dioweviess. tﬁam.mawﬁqmemqﬂyma«a@emmﬂemmee
reco?d@d"fﬁ Bdg mumwwée@mlm T]S L pelcutiDeablehe 1913
fi

new%ﬁﬂ 3?#‘ ta e to a woélg ‘ﬁ%t'ﬁ%é’a ngV?ﬁQ[ﬁlgr easure, so %nﬁ ?s\?e

they ik m%rxn, S ea‘iﬁi’”&xiﬁﬁ MUY g ;h.s
:%E% mg; SR umsemmsngmalwm ep .mmeem&msramhy

osteusdhhttslmrhhvadmlanestef paper RareannEeeuhistories knd-nemaries
with ailteasirstiysbodiyhintieslisoyvand liotiipat jodkeriobétteltd Ridihe bocdtithe
lives 6TpBPISWhEamed dbdbde et SEmiatds heTaIbibing srawreBivtihthasrely of
pres@f’(‘?@ﬂ"fi‘lfﬁﬁ’ég WH&"W&G&?’"‘?" on grounds of indecency.

Duchamp supplanted these first readymades, m of which were lost or destroyed over the
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Rack and Traveler’s Folding Item, were exhibited the following year at Cordier & Eckstrom
Gallery, then located at 978 Madison Avenue. By memorializing his own oeuvre via recreation and
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en-valise suitcase ing a “portable museum” comprised of fold-out
reproductions and miniature replicas of his most important works.
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— George Crabbe, "The Newspaper", 1785

MINUS SPACE is honored to present the exhibition Roberta Allen:
Works from the 1970s ThlS is the New York Clty based amsl s first
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For nearly five decades, Roberta Allen has produced conceptually-driven work in a variety of media, including

n Il ph ap tmaking, artist books and installation. Her wor produced during the, 1970s often
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wooden frames with canvas on opposing sides, cu holes and grid$ drawn in ballpoint pen. Her Pointless Arrow
works, a conjunctlon of image and text, are lntlmately -scaled collages made of ink on graph paper with handwritten
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!rﬁ watespieces @ rlitaﬂlﬂﬁg%ﬁ emsebiass, including two at MOMA/PS1
and four at the legendary John Weber Gallery (both NYC), where she was represented during the 1970s and early
1980s. She has also mounted one-person exhibitions at Franklin Furnace, Hal Bromm Gallery (both NYC); Stadtische
Galerie im L;giachhaus Munich, Germany) and Perth Institute of Contemporary Arts (Perth, Australia), among
others in th elbley, May 2017

Her work has been included in countless group exhibitions at museums worldwide, including the Museum of Modern
Art, Brooklyn Museum, Queens Museum (all NYC); Albright-Knox Art Gallery (Buffalo, NY); Islip Art Museum (Islip,
NY); Aldrich Museum of Contemporary Art (Ridgefield, CT); Worcester Art Museum (Worcester, MA); Baltimore
Museum of Art (Baltimore, MD); Bibliothéque nationale de France (Paris, France); Wiener Secession (Vienna,
Austria); Museo de Arte Contemporanea (Sao Paulo, Brazil); Museo Nacional de Artes Plasticas (Montevideo,
Uruguay); and National Art Gallery (Wellington, New Zealand), among many others.



FOR IMMEDIATE RELEASE
You are invited to view Ephemeroptera, an exhibiti b

Weibley at The Hand featuring the work of Doug Ashford, Peter Coffin, Joy Drury
Cox, Lucia Hierro, Jason Hirata, Evan McGraw, Sophy NgééQ;ﬁnaneté?Wi!s\o“n'l
The exhibition will open with a reception June 10th at GM‘Wir’s‘Jé’p Avente’in = o

Brooklyn from 6-9 pm and will close July 1st. Boritach-RacheiS

Residency Lab 2016
In shoals the hours their constant numbers bring

Introd Udifegsins ot wakingyto kbxfaghianaimg springiorth

Which take their rise from grubs obscene that lie
July 7 - Angsballowopeols, or thence ascend the sky:

Such are these base ephemeras, so born

To die before the next revolving morn.

This summer, SOHO20 is delighted to announce the kickoff of our 2016 Residency Lab, featuring

artists ATTVA@ERKES Crabhe, hhe NewspaBetisndd8support alternative practices and

facilitate the creation of new work, this program offers opportunities for artists to experiment,

collaborate, and engage in interactions with daily visitors. SOHO20’s full exhibition space will turn
"Epberpera’smirom the Greek &1 (forh and Auépe (day)srenagests material that
ispctmeant-torsucvive veridong..peshaps only for a day. Usually the word refers to
pieces of paper.

Alli Miller (July 7 - August 14) will kick off her residency with an event to celebrate the Eve of City
The sameGreekroots alserinfoma thestaxonemic ordensEphemesrepteralidan
whish-Mayflies belong-Asclongag0as the hirth ef-classical Greelcphilosophy, the
brieflifespans.ef thesednsects havebeemthe subjectof popsiaecemment.
Gegrge Grabhe’sipoem abenepwiitien withindivingmemery i ef-the United, States’
Deglarationefdndependencepis anly onerxample oulwf copntlesscathers.

attendees are invited to use the gallery as a plastic bag, packaging and other post-consumable
Understandings howeverdhatdheranatomyoia Mayflychas.ehanged littlesince
recorded history began allows us to see the disposable quality of Crabbe’s
newspapenraomparisen turned eniitsihgadnasongingrableta time and history as
theyanectheydarecalserimpervious gocits inimychathe sameowanyothathMayfliesty,
badiaswaseiliving snapshotsieof tiomed mmemeriaboademnthenameiephemera”,
ostensikly shorittive dpiegeswaf paparocananimate oun histonies andnmemories
with,a teasingly bedily immediacy and intimacy. Where better-tadearn about the
liveswfpeoplewho died decades orcenturies before gne/siowndirth: than
presenved archivesofidailyraews2ociety. Visitors must make life-or-death decisions based

on limited information about the occupants’ identities. The artist invites visitors to get on camera
Epbersepteradsisoreflestiosr ammpapenis foldique yet visceral testament to the
communities that circulate pieces of it amongst themselves.

emily north/em16 (July 27 - August 14) will create wall drawings invoking concepts of ‘safe

space’ based on input from queer community members. Exploring multiplicity in her practice,

north wit+bdasha Gadely Weibdeyidayh20gFout the residency, from which proceeds will go
toward the survivors and families of the Orlando victims. The residency will also include two

Saturday performance events in collaboration with other artists, TBA. More details will be

released @emi6art / www.eml16.com
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You are invited to view Ephemeroptera, an exhibition curated by Joshua Caleb
Weibley at The Hand featurmg the work of Douggﬁshford Peter Coffin, Joy Drury
Cox, Lucia Hierro, Jason leat M%é% phy Naess and Peter Wilson.
The exhibition will open with a receptlon June 10th at 601 Wilson Avenue in
Brooklyn from 6-9 pm and will clogse July 1st.
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organized with Miciah Hussey
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Which take their rise from grubs obscene that lie
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"Ephemera"—from the Greek é¢mwis(for) and nuépafday)—suggests material that
isn't meant to surldveajedydohigicherhaps ontafora“ddyr Usually the word refers to
pieces of paper.

TR ‘Wﬁe same Greek roots also inform the Itaxonomlc order “Ephemerc:ptera” to ‘ﬂ‘i diss
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vulnerability, 1 syncragy,laon gnpg}: ERSNAENGE i pg Xb]ec S an DFRCES The conversation
among the wotks and with the viewers seeks to kindle em athy by op enm% spaces of dialogue and creating the possibility of inhabiting

subject positiorNASISIADAING, hoWeNVLE,that the anatomy of a Mayfly has changed little since
recorded history began allows us to see the disposable quality of Crabbe’s

newspaper comparison turned on its head: as vulnerable to time and hlstory as
they are, they are also impervious to it. In, much the same way that Mayflies
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then have resources to oif

N ibly; ‘Sho d ieces of pa rca teo r ies mories
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lives of people who died decades or centuries before one’s own birth than
“Someone tells pressmseich archivesvofidailyhnews du evaluate viability? Why is the viable a Good Thing? Why is it better to last than
to burn?”
— Roland BartispHémeropteraiissacreflection on paper’s oblique yet visceral testament to the

communities that circulate pieces of it amongst themselves.
“It is with this movement, with the passage and dissolution of impressions, images, sensations, that analysis leaves off—that continual vanishing

away, that strange, perpetual weaving and unweaving of ourselves.”

—Walter Pater, Studies in the Hsldoghvirdk @ately Weibley, May 2017

Miciah Hussey recently completed his Ph.D. in English from the Graduate Center of the City University of New York. He has
worked at Artforum and Gladstone Gallery and contributed texts for numerous catalogues and magazines.



KLAUS VON NICHTSSAGEND GALLERY
You are invited to view Ephemeroptera, an exhibition curated by-Jéshitie‘Calely' NY 10002
Weibley at The Hand featuring the work of Doug Ashford, PeteFCoffin, J8y Dty <"
Cox, Lucia Hierro, Jason Hirata, Evan McGraw, Sophy Naess and Peter Wilson.
The exhibition will open with a reception June 10th at 601 Wilson Avenue in
Brooklyn from 6-9 pm and will close July 1st.
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In 1978 a high-school student named John Figler sent a telegram to Kurt e S %

Vonnegut that read “Love may fail, but courtesy will prevail.” Vonnegut : Pe gLy

responlBphemerat+from theiGreek & (for)-and nuépa (day)—suggests material that

elegriStuflMmeant-tarsusyive very long, perhaps only for a day. Usually the word refers to
pieces of paper. SEER SV AT S |

Klaus von Nichtssagend Gallery is pleased to present a show of new works s
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prntEeorge Crabbe’s poem above, Wﬁ§en ithin living:-memory-of The-United-States’

mageriyegtaration of independence, Is only ‘one example out of countless others.

paint onto canvas. Dodge’s studio practice has consistently explored the promise of technology as it interacts with and shapes human

experiqpffy S SEATTTNG, HOWBVEHE that the Aty GF 4 Majy has changed little since
recorded history began allows us to see the disposable quality of Crabbe’s

Each prisigsiraper compatisore tarnddiohidtsrheddn asvisinerable to- timeand Hidtory as

objecrstivey: arhers theyodrélalsolimpeiviotis:totit. dncmuchrthesamie wayStivat NMayfliesfss imply «

narraiipodies @reilivingrsnapshots-ofstimednimémoriathunder the name “ephemera”,
ostensibly short-lived pieces of paper can animate our histories and memories
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e forliVeS.0f Reqple whe.died decades. or.centuries.before onels own birththah.ms and

polka-&!§§gm9gl%9bj¥(§)§s %ﬁsza?J!XeHﬁWxﬁgnded through technology. The patterns function as platonic touchstones,

transferred into binary code and rematerialized in paint, emphasizing the human and the technological as onc.
Ephemeroptera is a reflection on paper’s oblique yet visceral testament to the

communities that circulate pi fi .
Alex Do<?ge ives an woris in %rookf;n,u N?wqfo%(%segog is|$natg? gnegtﬁ)tnst!)‘ tmﬁﬁ!yu?nsof Modern Art, the Whitney Museum

of American Art, the Metropolitan Museum of Art, and the Museum of Fine Arts Boston. He is the recipient of the 2016 Japan U.S.

Friendship Commlsﬂy‘“s%wﬁa\cgl}'écﬂqubli&vhma@c éﬂ*)?icgrccs from the Rhode Island School of Design (BFA) and the
y

New York University Interactive Telecommunication Program (MPS).

For more information or exhibition images please contact Sam Wilson at sam@klausgallery.com

Gallery Hours: 11AM - 6PM, Wednesday through Sunday

Directions: J,M,Z, F to Essex or B,D to Grand



If you google vase joke, this comes up right away:

Two women were sitting and talking on a friday afternoon. One looked up and saw her

husbandYomiarednvited da viewnEphemeroptera; antexhibitiomicurated by Joshua Caleb

“Here cANeilileysabFhéHaned fedturing the workrofDouysAshford, Peter Coffin, Joy Drury

weekengxnLaeia Mgy J48oi- Hirata, Evan McGraw, Sophy Naess and Peter Wilson.

He’f”‘*”fh"é"@ﬂﬁﬂ‘iﬁﬁﬁ%f?&baéﬁ?with a reception June 10th at 601 Wilson Avenue in
Brooklyn from 6-9 pm and will close July 1st.

EMILY MULLIN is a California-raised, Brooklyn-based artist. Her show VACHINA fea-
tures a new series of wall-based, still-life sculptures made with glazed ceramic vessels on

painted sheet metal [ihshoalss mnmgmwmmmmng
width of Mantua cou[_t”(@;ﬁé@&g\w ; Q’foa . 8 ion
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metics. Motifs from o éi«yo& &%%Lleﬁd 9{5@& ﬁﬁnﬁﬁ?&!fﬁ a aking,

line and gesture) hasedGHAB! SERPSE.6P ﬁm@_b'ﬂﬁes'é‘?v&%f&tting on
shelves (that coincideatglienbefarenthe pexddeydningomans.cyclorama -

that infinite photographic space that dissolves the line between wall and floor - each

vessel becomes a chamggmgﬂmpgmgr%\éemwspaper“, 1785

Mullin studied painting and sculpture at Mount Holyoke College and Goldsmiths in

London. She has been included in group exhibitions at Kate Werble Gallery and Casey 2
Kaplan & emera,—from the Greek etri (for) and nuépa (day)—suggests material that

isn't meant to survive very long, perhaps only for a day. Usually the word refers to
pieces of paper.

The same Greek roots also inform the taxonomic order “Ephemeroptera” to
which Mayflies belong. As long ago as the birth of classical Greek philosophy, the
brief lifespans of these insects have been the subject of popular comment.
George Crabbe’s poem above, written within living memory of The United States’
Declaration of Independence, is only one example out of countless others.

Understanding, however, that the anatomy of a Mayfly has changed little since
recorded history began allows us to see the disposable quality of Crabbe’s
newspaper comparison turned on its head: as vulnerable to time and history as
they are, they are also impervious to it. In much the same way that Mayflies’
bodies are living snapshots of time immemorial, under the name “ephemera”,
ostensibly short-lived pieces of paper can animate our histories and memories
with a teasingly bodily immediacy and intimacy. Where better to learn about the
lives of people who died decades or centuries before one’s own birth than
preserved archives of daily news?

Ephemeroptera is a reflection on paper’s oblique yet visceral testament to the
communities that circulate pieces of it amongst themselves.

—Joshua Caleb Weibley, May 2017

Emily Mullin S'U'N-D-AY T-AK=ZO-U-T
VACHINA 29 Hanson Place
June 9 -July 17 Brooklyn, NY 11217

www.vachina.solutions info@sundaytakeout.com



